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WEAVING AND SHARING
1S CARING RESEARCH
MATERIAL

How does one start a research practice? Wat objects, things, and
other bits and bytes constitute a ground for its devel opnent? And
ultimately, if research is about nurturing a specific field, how
does one share and give access to such a web of research materi al
for others to appropriate, inspire, or build upon?

W will share and di scuss how we practically develop a fertile
environnment for a research practice to happen. A particul ar
attention wll be given to: 1. defining what are the things that
shape and constitute our research; 2. how do we draw the |ine

bet ween what can be made public and what should remain private;
and 3. what |icenses (open access or not) can be used or abused to
share our research within the current framework of intellectual
property | aws.

https://ww. at d. ahk. nl / en/ das-resear ch/ cont act/
13: 00-17: 00
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INTRODUCTION (not bootstrapping)

The exanple that is given, a book about a project on the

Poort gebouw in Rotterdam is only "the tip of the iceberg' of
possibilities. Yes, there is a product, a book with an | SBN etc,
but much nore is possible.

Get into the habit of witing and reflecting constantly.

Any kind of writing.

Think in particular about the infrastructure of your project.
FAST!

Start to nmake a maze (is a maze still a-maze when you first begin
maki ng it?)

Keep on addi ng and adding, try to structure using hyperlinks, and
w kis, and al so taking notes, about where you are going - where
are we going - state the end goal - or a foreshadow ng of the end
goal near the begi nning/

Hack- pact a nethod for |ive-coding (an agreenent to work in small
regul ar recursive increnents published in a regular place) - |eads
to a form of feedback.

so the wki page is the main output and the book is a snippet of
It

Creating dynam cs, not choosing thé nethod for exanple but getting
into the habit of building with many net hods.



* Browse subject / Semantic Ask / Search By Property / All
Properties / Unused Properties / Al Pages: How do make the
reseacrh open for others, with other interests?

Peer-production licence... it allows workers to collaborate - but
not for people to nmake noney out of it - a form of Radical
Openness. ..

Cont enpor ary open aceess di scour se.

(how do you choose 'docunenting everything?, which and what counts
as rel evant when, and when not anynore?)

| ive docunenting, fast reflecting on your own practice, (also as a
col | aborative effort?)

I ncl ude nessiness into research projects, this opens up new
possibilities

open access di scourse

or

being the only one able to do one thing, in order to block it from
ot hers access

or, forced reflecting.

| i cenci ng perm ssion -
one tenplate: creative commons

HAND CuRATED

Forced feedback | oop

htt ps://aa. xpub. nl /i ndex. php?titl e=Mai n_Page

Semantic nedia w ki :

allows you to give extensive netadata to every docunent

Then a specific request can extract certain elenents fromthe
dat abase

Docunent ati on - scanni ng/ photo of everything foll owed by notes of
It and make an archive of it.

A book as a snapshot. A web-archive as an alive, useful and
engagi ng docunent. Wth the possibility of reconnecting to other



previ ously isol ated phenonenal/ col | ecti ves.

Val ue of the 'dunp'-approach: opening up the possibility for other
researchers to recurate the material and to find their own hidden
gens for re-appropriating the work.

http:// maydayr oons. or g/

The project, specifically the online wiki archive (nore than the
book) drew the attention of Tent and the city of Rotterdam as
well. Finally also by Maydayroons. Suddenly the pollitics cane in.
The Poortgebouw was no | onger sinply a squatted buil ding.

Peer produced |icence on the book. C osed of for '"for profit’
conpani es, The PPL being a kind of speech act. However, it is
I nportant because it determnes to sone extent the form and
content of the book.

BOOTSTRAPPING

From what things your research is bootstrapped?

how do you structure all of this?:

For nme, it's about finding strategies of transformation (things
whi ch a person, artist or otherwsie can use to transform to
perform an opperation on sonething, nostly on nenes (ideas) in
text form Collecting strategies to create, engi neer emmergent
systens - so for exanple, recently scientific papers on

enmer gence, cybernetics, conplex systens, the global brain. But
rather than collecting many things and | ooking for a way to
translate them or find the pattern in themto create sonething -
e.g. a performance, ny strategy is nuch nore to identify the
process of transformation itself, the structure or nechani sm of



intelligence, and then, in all |ikelyhood, at |east as an
experinment in the process, put a feedback | ook around that process
or processes, and see what happens.

not ebooks, papers printed, A4 paper, mass on desk/wall, folders,
ability to shuffle/re-order, inportance of finding processing and
storing these, keep all to get inspired again..

digital information stored as: evernote / google docs / pdfs
printed, sonetinmes bound as books, hand-witten into / enail
drafts / recently Slack / storing things in open tabs

(build an index)

VWhat happens to not ebooks? Transcribing handwitten notes into
googl edocs / word

O ficial docunents: governnent, city, funds. Historical docunents:
flyers, booklets, etc from performances and festivals. Books,
academ c texts. Interviews, conversations. Visits to different
happeni ngs (festivals, conferences, performances). Visits to
different places in the world: the experience of being there,
finding traces of performance. Photo's of |ocal theatres and art
schools. Photo's anyway. Stories, personal experiences, personal
under standi ng of time and place and interactions. Understandi ng of
dynam cs between people, in situations, in devel opnents. Passing
time. Seeing singular happening, granular happings formng into
sonet hi ng el se.

final structure throiugh witing, intuitive approach to
structuring, forcing yourself,

- text, archive materials, quotes, oral history, apocryph stories,
| mges, photo's, tweets, articles, statistics, blogs, newspaper
articles, facebook posts, m nutes of neetings, youtube search

hi stories, VR App's, nenes, books, ubu.com aaaaarg.fail,

gut enberg. org, academ a. edu, sciencehub.org, del pher.nl,
gahetna.nl, NI OD, Paintings, Misea,



Interest in archives, filter process, and get rid of things not
rel evant, use U yesses, a great witing app.

- enbodi ed responses to practice (stored as personal notes from
nysel f of what | observe on the workshops). (stored as videos).
(col l ected as survey(interview))

- articles/publications on the current state of research and
practice of what is happening in the field.

- organi se book on the topic to make visible resarch on the topic
- make vi deo publication

(messy structure, structure of nmess, ness structure)

not ebooks, onenote, dropbox, |ocal hdd

Fi el dnotes of observations on settings, events, conversations,
rhyt hms, sounds, snell, color, |anguage, vocabul aries,

I nterviews, both audio and transcri bed

phot gr aphs, video recordi ngs, audi o recordings

Illustrations, design sketches, prints

statistcal data, policy docunents,

schol arly papers, journals, docunentary materi al

constant notetaking/witing, notation system different kind of
not ebook (dependi ng on context), intuitive navigation in collected
mat eri al, pocket, drowning in productivity software, nonents of
synt hesi s

books, book reviews, interviews, informal conversations, googling
references, portfolios of other artists or designers, discussion
events or |ectures, performances, science fiction, found inmages,

I mge col |l ages, scientific figures, |ots of w kipedia, art or
desi gn exhi bitions, books of student work or graduation shows,
readi ng groups, peer feedback tal ks, nedia festivals, political or
activist woesites, articles on e-flux etc., searching for |ectures
on youtube, lots of nessy handwitten notes, naking visual sunmary



PDFs of thoughts, art videos, mainstreamfilns, searchign twitter
feeds for recomendati ons, asking curators for recommendati ons,
wat ching online tutorials for visual-nmaking softwares, taking
pictures of interesting visual nedia (street flyers etc), +?

constant collecting, note taking but not necess. | ooking back, A3
di agrans/vi sual synthesis, different software dependi ng on
tasks/ materi al

Interviews, pictures, maps, description of speciefiek dishes,
documant ati es, images, online artikels, online archive of rhe
city, physical spaces and personal experiences , curated event,
| ectures, notes, sidenotes, performances, discussions, video,
vl ogs, blogs, instagram online akadem c research library ,
newsl etters, policy docunents, |ocal constitutions,

Drive/ dropbox, instagram archive, mail box as booknmark/ notes,
of fl i ne spreadsheet synthesis and coll ection, disciplined approach
to data coll ection and processing, archive of notebooks

software, images, sound, online texts, books, pdf, ref,
br ai ndunps/| ogs, private trackers

I mges, news articles, emails to friends, docunentaries,

yout ubecl i ps, w ki pedia, scifi, research papers, talks by artists
and researchers, chatbot chatting, nmenory, fiction witing,
performance reflection

two stages first linbo, then nore focussed video edit of found
footages/rel evant materials w voice over, browser tab
col | ecti ons,

endl ess notes workdocs with thoughts, articles, books, rehearsal
not es published and unpublished, bibliography, notes processing
and mergi ng various nethods of work, witten, video/audio accounts
of studiovisits, interviews chronol ogi cal recounting of working



processes, artists notebooks/coll ective working docunents and
archive of files, audio/video registration of rehearsals, schenes
for workshops, docunentation of conversations and process of
devi si ng wor kshops, software and code (plus evolving of this, |ike
the various prototypes along the way), google drive, photos,
different versions of performance texts ,audi o/video |ectures

I nbox todo that keeps grow ng, dunpster strategy, different
classification systens with priority codes, prototyping approach,
understanding the formto gui de the research

pdf's, books, tweets, interviews, audio recordings, conversations,
musi ¢, budget planning, websites, articles, data visuals,
podcasts, notes,

productivity software, lots of offline/online software, pocket,
evernote (organising), read-this folders.

PUBLIC

What is worth maki ng public and how?

| ots of inspiration canme from ot her peoples 'nessy' docunentation:
do you want to give access to your work and how?:

dev notes, conversations, workshops, nethods
control over re-use so that it remains in sane cul tural context

gi ving access to archives with NC CC |icenses
why open, who is the audience, how big is the demand?

Need to curate/taylor what is made public
fear of exploitation

fence guardi ng aspect of copyright



Carries out an ethics of shared responsibility?

problenms with what we can, we could, we should, we would
strict control over what is produced

LICENSE

How to license all these things?

Li censing in Creative Commons or Peer production is kind of a
synbolic speech act. But it will also protect you if you find out
about an infrigenent

It works to a certain extent because sone bookshop contacted the
students and had noticed the |icense. -

It is an inportant synbol because it inforns how the text is read.
It ideologically relates it to the comunities it describes.

A license can be an anplifier of the artistic intention.

80s -> free software (attach license gpl / mt/ bsd) -> resonates
with free market i1deas on information-> open source (sane essence
as free software, but ideological difference)

90s -> interesting for other disciplines, idea to attach files to
| icense in order to share content with each other w thout copy
right restrictions

2002 -> Creative Commons, Silicon Valley culture licensing brings
forth specific |icense nodels per discipline (no |onger
practitioners based |icensing) = dismantling of rich heterogeneous
mani f estati ons of |icensing ideologies = nore digital managenent
2004 -> definition of FREE CULTURE, the FREEDOM DEFI NED pr oj ect

Agonism: many different |icences, nade by al
Aggregative: |lawyers, using their 'expertise', chossing and
erasi ng sone |icences



Del i berative: only worked on by sone

Rel ated to the capitalization of information
Depends on the context of use
what are the consequences of the choice of a chosen |license

bottomline: you don't have to work with Creative Commons in order
to share your work, only the platfornms benefit
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